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On First looking at Radi: Comparing Akbar Radi's Iranian Heritage, The 
Flightand Slowly with the Red Flower 

Abstract 

I was in a bookshop looking at different books when suddenly I saw a new name that I had 
not seen before, Akbar Radi. I picked up one of his books and realized he was a playwright. I 
felt quite ashamed of myself for never having heard his name, thus I picked a few of his plays 
and started reading them. As a playwright he has an interesting point of view towards life, 
and this point of view has hardly changed during his life. Many believe him one the most 
important playwrights of Iran, be it his stage directions or his characters, nothing is ordinary 
or typical about his works. I have decided to compare three of his plays that were written in 
different time periods, for there is only one way to truly know a playwright and that is 
through his works. 

Introduction 

The Iranian Heritage A ls aA 1 j) is the story of a broken family, made up of a 
Father who is a clergyman, his two sons, a daughter and a wife. The story begins with Jalil, 
the youngest son, explaining not only the stage but also how the characters are all fictional 
but very fa mi liar to the audience. Musa is the father of the family and is building a Mosque, 
therefore cannot support the family sufficiently. Thus Azim, the oldest son, is the one who 
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provides for the family. As the story goes on we realize that this family used to have three 
sons, the oldest being Jamshid who has died and has left a house to the family. Another 
family leaves upstairs, although they are the tenants, they have lent their landlords a great 
sum of money. The story revolves around Musa and Azim's argument on how to give the 
money back. Azim and Anis, the mother, want the house left by Jamshid to be sold, while 
Musa is against this very act, asking them to wait until people have forgotten the house used 
to be a casino owned by their son. Later it turns out that Musa is letting his second wife and 
newborn child stay in the first floor, while having put out to lease the second floor of the 
house in question. At the end Jalil explains to us that he left university to go to military 
service while nothing changes in the house. This play takes place in the course of a few days. 

The Flight (u^A is the story of a villager named Bolbol who steals a neighbor's cow 
and sells it, using the money to start a business selling livers. Later on he marries a woman 
and buys a bicycle shop. As years go by, he becomes a businessman and starts a construction 
company, becoming so rich that his pleasure is letting light play in his diamonds while he 
holds them in his hands. At the end, he dies while looking at his diamonds which are 
scattered all over the floor. This play spans twenty four years. 

Slowly with the Red Flower (>.>- A 41^1 is a story of a family right before the 
Islamic Revolution. Mr. Deylami is a rich tea merchant who has three sons; one of them is 
now living in Germany, Sina who is a spoiled person and Siyamak, the youngest son, who 
has no personality of his own. There is also Jalal who is Mr. Deylami's nephew and lives in 
the North; having a very different background from his cousins, Jalal is staying with the 
family to start his studies in a university in Tehran. Furthermore, there is Sanaz who is Shams 
al Molook's niece and later on becomes Sina's wife. The story mostly focuses on the 
relationships of all these characters along with the atmosphere of Tehran right before the 
Revolution. This story takes place in four months. 
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Discussion 

Comparing the three Main Male Characters: 

In the first play, Iranian Heritage, Musa simply lets Azim be the bread winner 
while he has a second wife, spending his earnings on either her or the mosque he is 
building. Whenever Azim feels frustrated or simply wants to break free and live for 
himself, Musa stops him by telling him that it is his duty to provide for the family. 

Azim: What about my future? 

Musa: What future? Your future is me, your mother, your sister. 

(41 LiS 

He even makes Azim propose to Golzar, their tenet's daughter, so he wouldn't 
need to pay his dept back. But this strategy backfires for Golzar rejects Azim and 
tells him that she already has a fiance; this being said everyone except Musa feels 
like they can no longer live in the same house as the tenant's family. Towards the 
end of the play, when Anis suggests that they all move to live in the house they have 
inherited from Jamshid, they realize Musa's second wife (who happens to be really 
young) is now living there, this unveils Musa as a truly a mean and inconsiderate 
person. It can be said that the playwright was very angry at the clergymen of the day 
and saw them as hypocrites. As an example, there is a scene in act four that implies 
an extramarital relationship between Azim and Gheysar, the tenant's wife, which 
Musa witnesses but never mentions, for this relationship makes their tenants stop 
asking for their money. If Musa was a real and honest clergyman, he would never 
have let this happen; instead, he allows the affair to continue to his advantage. In the 
end, although Musa is a clergyman and is supposed to be a defender of the weak, he 
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shows no sympathy towards his own sons and uses them as stepping stones to reach 
his goals. 

In the second play, The Flight , the main character is a poor villager who steals 
another poor man's means of living in order to reach his goal and make a better 
living. In the first act, Bolbol is a young jobless man who everyone makes fun of for 
his mother has to work for the rich family in order for them to survive. It is 
remarkable that Bolbol blames others for his shortcomings and instead of finding a 
job, not only steals Agha Gol's cow and calf, but also accuses others for this act. As 
years go by in each act, we see how he steps on weaker people around him and 
shows no sympathy towards them. In the third act, when he is the owner of a bicycle 
shop, his subordinate Eskandar asks for a loan to hospitalize his wife, but Bolbol 
tells him he has no money. Later on, we see that Bolbol has lied and indeed he had 
more than enough money to spare, but instead of helping Eskandar, he sent him on 
an insignificant errand. At the end of the act, we realize that Eskandar's wife has 
died, but Bolbol does nothing to comfort him, he just goes back to work, pretending 
nothing has happened. The end of the Fifth's act is where Bolbol starts talking to his 
man servant Yahya, telling him how unfortunate Yahya has been in life. Bolbol 
mistakes Yahya for Agha Gol who had his cow stolen, Mir Hosain who' sister died 
in a river, Eskandar and Hassan loot who lost their wife and father. But Yahya was 
not the one who had to suffer all these misfortunes, he is the representation of all the 
people Bolbol has stepped on in order to become stronger. It is when Bolbol dies 
that Yahya can finally stand strait for the suppressing force has gone. 

At first glance, Slowly with the Red Flower is a play about a rich and considerate 
man who loves his family very much. But as the play goes on, we see that if Mr. 
Deylami does anything, it is either out of guilt or duty. Deylami and his brother had 
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inherited a shop and a huge house from their father. They ran the shop together until 
Deylami's brother agreed to let him sell the house and leave the shop to him. The 
brother could not manage the shop and he ended up bankrupt and losing a finger 
while working in a factory. Now the brother is working in a small dark shop, 
mending shoes. Deylami knew his brother could never manage the shop alone, but 
he left never the less. When his brother's son Jalal comes to stay with the family, 
Deylami sees this as an opportunity to atone for his old sin. Having used his 
brother's trust to gain money and start his business is something he had tried to put 
to rights using charity to help his brother. It is worth mentioning that although 
Deylami was supposed to show hospitality to Jalal and treat him as his own, Jalal 
ends up doing all the odd jobs that a servant is supposed to do. Also towards the end 
of the play Deylami asks Jalal to get rid of the wounded man he has hidden in the 
house and to leave afterwards, showing that Deylami was never quite honest in his 
hospitality. 

Comparing the Women's roles: 

In The Iranian Heritage we have four women, Anis the Mother, Shokooh the 
daughter, Gheysar the tenant's wife and Golzar the tenant's daughter. None of the 
women have a powerful or even a good role in the play. Gheysar is a woman bound 
to her sexual desires, as Golzar and Shokooh are restricted young girls who love to 
sing and dance while they are expected to act more ladylike. Anis is a typical 
passive woman who uses guilt to have her own way with her children while being a 
servant to her husband. None of the women are real characters that one can 
sympathize with, they are just types who have no depth to them. They are creatures 
bound to their social status and can never think about anything beyond who to 


marry and what to make for dinner. 
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In The Flight we hardly encounter any women, they are mostly either mentioned 
or non-existent. In the first, third and fourth acts, there is only the mention of the 
women, while in the second act we have Bemani whom Bolbol has promised to 
marry but later on he breaks his promise, cussing her to commit suicide. In the last 
act, we see Bolbol's wife who is a typical wife with hardly any opinion of her own 
and an obedient servant to her husband. 

In Slowly with the Red Flower we have Shams al-Molook, the mother, and 
Sanaz, the niece. Shams al-Molook is again a typical wife who only lives to serve 

her husband and grant his every wish, while having no opinion or vice of her own. 

Sanaz on the other hand, is someone who has lost her father and is having her 
family taken care of by Mr. Deylami, thus she helps out with their house chores and 
buys their food and necessities. She sympathizes with Jalal who is being treated 

even worse than her, but cannot show this sympathy for she is to marry Sina, the 
one who hates Jalal the most. At first glance it seems like Sanaz really loves Sina 
and is helping out her aunt for his sake, but in the fourth act, when she had married 
Sina, she stops coming to their house all together, showing that she never once truly 
loved Sina, but has married him out of her sense of duty. 

Comparing the Family Relations: 

It is needed to point out that all the families in these three plays are 

malfunctioning fa mi lies. Musa's family in The Iranian Heritage is at its breaking 
point, Jalil is a university student who is accused of idling (loafing) by his parents 
all the time, thus at the end he leaves university and goes to military service. Azim 
hates his life and the fact that he needs to support his family all the time, losing his 
eyesight and health in doing so; therefore, he is hardly ever home. He views his 
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family as a burden that he can never dispose of. Shokooh is bond to her social status 
of being a clergyman's daughter, consequently she has to do everything she loves in 
secret while sewing and making dresses for their tenant's daughter as hush money. 
No one in this family is happy, and no one gets the happy ending they crave. Anis 
looses to Musa's second wife, Shokooh never gets to be a famous singer, Jalil leaves 
his dreams behind and goes to military service, and Azim never gets a chance to 
marry anyone for he is trapped being his family's breadwinner. 

Bolbol, in The Flight , has hardly any family. He married his wife for she had 
some money and also because she had become disfigured due to smallpox. If 
Mohtaram, Bolbol's wife, had not been damaged, she would have never married 
Bolbol, for she was socially higher than him. Saeid, Bolbol's son, does not want to 
stay in the same house as his father, even though his father had two heart attacks 
and is currently sick. 

Deylami, in Slowly with the Red Flower , pretends to have a close and happy 
family but in reality there is nothing close or happy about this family. Sina is a 
spoiled brat who spends his time either going out with his friends or teasing Jalal 

and making him feel inferior to him. Sina has always dreamt of going to Germany, 

where his older brother lives, but at the end he is sent to Switzerland, where his 
father wants to open a tea shipping company. By doing so Sina's dreams of a Utopia 
in Germany are shattered and he has to bend to his father's wishes. Siyamak is 
young and in love with Sanaz, his brother's fiance, and he also fears loneliness thus 
he keeps pets. He is the only person who likes Jalal and enjoys his company to the 
point that he asks him to move in his room when Sina leaves. Jalal has grown up in 
poverty and has been working from a really young age. He is not an idealist and 

sees life as it is, enjoying it whenever he can. Although the universities are all 
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closed, he stays in Tehran, working and sending money to his family. But 
unfortunately at the end Jalal dies a tragic death, for nothing special or important. 

Conclusion 

Overall one can gather that all the main male characters share the quality of using the 
weak alongside being dishonest and hypocritical. Musa, Bolbol and Deylami all used the 
weak people closest to them, whether they were their son, brother or neighbor. It can also be 
said that none of the three main male characters reach a happy ending: in The Iranian 
Heritage , Musa's family lose their faith in him by seeing who he really is, in The Flight , 
Bolbol dies, and in Slowly with the Red Flower , although Deylami is scared of having a 
wounded person at home, Jalal dies of a gunshot. None of them ever reaches the happy 
ending they all desired. 

None of the women in these three plays have a positive role; they are all dark or shallow 
beings with no specific significance at all. None of the mothers are human; they are just 
servants of their husbands, while either using guilt or obligation to treat their children. The 
women are not deep characters whom one can sympathize with; they are either ornaments or 
vestals of evil coming to ruin the men! The point of view is quite anti-feministic. 

For the relations, it can be said that there is no love lost in any of the families 
Radi shows his audience. The relationships between fathers and their sons are closer 
to war between enemies, while the relationship between sons and mothers are 
mostly built on guilt or obligation. Even the relationship between the siblings is of 
either hate or indifference. There is no Family in its old classic sense anymore and 
people are heartless and ruthless towards their own flesh and blood. The only people 
who are moderate and open minded are the spectators or the educated, like Jalal or 
Jalil. But they too never reach a happy ending, Jalal dies of a gunshot, while Jalil 
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leaves his studies and dreams behind; they all lose. Over all it can be said that the 
families are made up of broken people with broken relations. 
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